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Instrumentation

Percussion 1:
e vibraphone (F3-F6)

Percussion 2:

o desk bells (C6-C7, chromatic)

e 2 cymbals with different timbres

o thick metal chain

e 2 wooden shakers

« 3 wooden temple blocks (ideally with the approximate pitches E, F# and A#)
2 toms + kick

Program Notes

"Ah yes, the three genders." The meme started as a joking response to things like a
trio of airport signs labeled "Men," "Women" and "Telephones," or an application
form whose options are "Male," "Female" and "Business." Over time, it was extended
to refer to any group of three things. In the case, the three genders are metal, wood
and skin — the three materials that pair with the vibraphone in the piece's three
movements. The title is also a playful nod to my and the performers' queerness.

"Metal" (featuring cymbals, bells and chains) consists of three versions of the same
tune, in three wildly different styles: haunted music-box lullaby, chill-out jazz, and
Very Fake Early Music. "Wood" (featuring woodblocks and shakers) is a perpetuum
mobile with a habit of getting stuck. "Skin" (featuring drums and mouth sounds) is the
longest and maybe the strangest, with dissonant, sensuous chords that keep getting
diverted into blurry polyphony or staggering polyrhythms.

Performance Instructions

All non-standard notation is explained in the score.

Exaggerate the stylistic and dynamic contrasts! "Good taste" is nothing but a means
of social control!
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soft mallets
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unvoiced percussive mouth sounds

(e.g. a bilabial or retroflex ejective);
control the contour via embouchure
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