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for three or more keyboard instruments



 
repeat note irregularly,
always tenuto


repeat note irregularly, 
always staccato


repeat entire chord irregularly
(don't tremolo or arpeggiate)

  repeat note irregularly, 
starting slow and accelerating

 
repeat note irregularly, 
starting fast and decelerating


hold slightly longer than written



 
hold somewhat longer than written


hold much longer than written (c. 15")

 

Performance 
Instructions

Broken Line is scored for three or more keyboard instruments. Ideally the instruments should be as 
different as possible in timbre. All performers play from the same score.

Almost  all  the  notes  in  the  piece  are  marked  with  an  irregular  tremolo  symbol  (see  below).  This  
should be realized by repeating the note (or chord) rapidly and without any repeating patterns — 
think Morse Code. Try to avoid syncing your note-repetitions with those of the other performers. 

Double barlines indicate phrase boundaries. If you're playing an instrument that allows for a lot of 
timbral variation (e.g. organ, synthesizer), feel free to switch up the settings at any double barline. If 
you're  playing  an  instrument  with  a  small  range  (e.g.  toy  piano),  feel  free  to  switch  octaves  as  
needed, preferably at a double barline. 

Broken Line was written for Andrew Campbell, Deanna Rusnock and Tigran Buniatyan.



     
 = 94

                

   6        3 3              

 11      
            3        

    16            
A

       

23                     
3        

    

  28              
3

         

Broken Line

lyrical

intense



    32  B       ,        



40 







 
 


,  
 

,  
  

,  
 

 

 























  47

  
C
(high instruments may choose to sit out mm. 47–56)              



   52

        3

3

              

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 57                    
3

      

   








62

             
D


,    

   
   
   




 




68 





 


(an unbroken line!)

 


  








Tempe, AZ
     1.14.26







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