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About the Piece

I Can't Go to Florida was written for Nick May's I Exist Project, 
which is dedicating to commissioning new works by queer 
composers. The piece has "secret" lyrics, which comment on the 
current state of anti-LGBTQ+ legislation in the state and the 
moral character of the governor who has signed them into law. 
There's also a section where I reminisce about a nice trip I took 
there as a teenager. 


These lyrics aren't actually sung or spoken by the performers, but 
correspond to the notes of saxophone melody. They can be 
printed in the concert program for the audience to follow along 
with — or, if the performance is taking place in a venue where 
such a blunt statement might provoke a censorious reaction from 
those in power, the audience can be verbally directed to find the 
lyrics on my website.


Intellectual Property

I Can't Go to Florida is licensed under a Creative Commons 
Attribution Share-Alike license. This means that other composers 
may quote the piece or create derivative works, as long as they 
credit me (Alex Temple) for the original work and license their 
new creations under identical terms.




The Secret Lyrics

I can't go to Florida because

They might throw me in jail

Just for using the bathroom—

And on top of that, 

It would be a men's jail!


In June, 2025, a trans woman

Named Marcy Rheintgen

Was arrested for using the women's bathroom

At the Capitol in Tallahassee.

The charges were dropped, but still...


Ron DeSantis is a noxious pile

Of toxic waste, and so

Are his ideological brethren!


Did you know he was a lawyer at Guantánamo Bay?

And that according to Harper's Bazaar,

He just laughed at the prisoners being tortured.


And now he's brought his trademark sadistic attitude

To the business of running the state!


When I was fifteen,

And still ostensibly a boy,

I went to visit my long-distance girlfriend

In the suburbs of Miami.

We went to Hot Topic,

And made out to Fauré's Requiem.


But now the Miami suburbs are one of the places

Where rainbow crosswalks

Were erased by the Florida Department of Transportation.

They did the same thing to the Pride Memorial Crosswalk

In Orlando,


And posted cops around it

To prevent it from being repainted.


So I can't go to Florida right now,

But maybe someday all of us will take over the damn place,

And turn it into a queer utopia! 

Yeah!
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wistful



D

-






















43             
and still os ten si bly a boy,

             
3 3

 
             

        
I went to vis it my

      
        

- - - -
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











45        
long dis tance girl friend in the

           

   

      
suburbs of Mi a mi.

       

   

- - - - - -











47        
We went to Hot Top ic,

       
 



      
and made out to Fau ré's

      
  



    
Re qui em.

   





distant

- - - -




















50 
  
 


  
  

       3 3

But now the Mi a mi

   
       

 = 104  more somber

sneaky

E

- -
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















53

        
sub urbs are one of the pla ces where

       
3

          


       
rain bow cross walks were e

     
             

- - - - -















55     
rased by the

    
   

Accel.

strange and luminous





ominous       
Flor i da De part ment of       
   

sim.

     
Trans por ta tion.

     
   

sim.

- - - - - - -













58        
They did the same thing to the       

    

     
Pulse Me mo ri al

     
   

    
Cross walk in Or

    
   




- - -- -
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


















61   
lan do,

      
   

          
and post ed cops a

       

             

 = 160
prickly

prickly


F

       
round it to pre

    
       

- - --











64          3
3

vent it from be ing re

     
3 3

     
3

3

     3

paint ed.

    
3

    
 3

3




    

 3

3
mechanical

- - -
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











67 


    
 3

3

    3

So


     

3

defiantly upbeat     
I can't go to Flor

         
        

 = 152

defiantly upbeat

G

-





70         
i da right now, but may

        
       

         
be some day all of us will

         
       

      
take o ver the damn place,

          
   

- - - --
















73         
and turn it in to a

         
         

      
queer u to pi a!

    

  

Rit. 

  

Yeah!


    

  

- - - -
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