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NOTES

VIOLA JOKE is a comedy routine that takes place in a nightmare world. The
exact nature of this world is revealed gradually over the course of the piece:
there's an enormous hole in the center of town, a vast wasteland between two
formerly adjacent parts of the city, and a gigantic mountain that blocks out the
sun. At the same time, people are disappearing, and losing their identities in a
mysterious Fog.

The two performers attempt to find some humor in this dire situation, and their
audience — played by a series of samples triggered by a foot pedal —
responds well at first. But when the comedians start pretending that they've
succumbed to the madness of the Fog, the audience turns against them,
responding with stony silence (represented by a sample of crickets chirping).

In order to sell this bizarre scenario to the piece's real-life audience, its real-life
performers should be sure to put aside all concerns of good taste.
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